
 

 

  

 

 
 
 
 
 
 

London Art Week is a dual aspect 
event, online in a Digital format 
allowing participants from across the 
globe to present works for sale, and as 
physical in-gallery exhibitions open to 
clients and visitors as local guidelines 
allow.  London Art Week showcases 
the extraordinary range and quality of 
art available on the market, and 
supports its unique community of 
international art dealers, auction 
houses, museums and sponsors, 
enabling them to work together and 
share scholarly values through special 
events and talks.  London Art Week 
Summer 2021 takes place 2-16 July 
with a preview event on Thursday 1 
July, featuring art from antiquity to the 
present day with a focus on early, 
Medieval, Old and Modern works of 
outstanding quality.  

 

Agnews is participating in London Art Week’s theme of Revolution and Renewal with an exhibition 
around the subject, showing works that demonstrate the various ways in which art and objects 
document and contribute to many of the modern world’s “revolutions”, be they social, 
technological, philosophical or aesthetic, which make us who we are today.  
 

 

 



 
 
One of the highlights is a 1955 painting by Belgian artist Pol Mara, Industrial Forms, which 
challenges the usual approach to the aesthetics of modernity and industry and asks viewers to re-
appraise their idea of the world around them. 
 
 

  
 
 
The experience of the Cold War, a distrust of post-war governments and a fear around America’s 
nuclear arms race with the Soviet Union, its involvement in Vietnam and the threat of a nuclear 
holocaust, meant for the youth of the 1950s there was a general opposition to the military-
industrial machine civilisation.  
 
However, Pol Mara sought to reveal how he experienced the world, often finding artistic 
inspiration in unlikely places. His positive reaction towards what could otherwise be seen as the 
ugliness and mundanity of everyday life is expressed through his art, as well as his name. His 
work from the 1940s and 50s, such as the present painting, reveals his ability to renew everyday 
industrial forms into something which touches the viewer on a deeper, almost primal, level. 
 
 
 
 
 
 

By the 1950’s, the excitement of the post-
war period was growing, and the 
fragmentary counterculture of the Beat 
Generation (1944-1964) was followed by 
the full-blown revolution of the globalized 
counterculture of the 1960s. From this 
social climate emerged Pol Mara, a Belgian 
painter, illustrator, lithographer and 
cultural ambassador. 

Born Leopold Leysen he is better known 
by his moniker, an acronym which stood 
for “Pour Oublier Laideur. Métamorphoses, 
Amour, Rêve, Amitié.” (“To forget ugliness. 
Metamorphosis, love, dreams, 
friendship”). 

 



This idea was central to the influential dealer-collector Oliver Hoare’s 2015 exhibition ‘Every 
Object Tells a Story’, which showed an eclectic array of objects, including a high-pressure turbine 
disc from a Concorde engine, which will also be part of the Revolution and Renewal exhibition at 
Agnews.  

 

 
As a symbol of national pride ever since it was presented to the public in 1967, Concorde 
represented a revolutionary breakthrough in aviation history and has always been synonymous 
with excellence and purity of design. Although not a work of art in the traditional sense, this 
turbine is an object of great beauty and, presented as it is, as beautiful as any modern sculpture: 
what Man Ray would have described as an objet trouvé. It is a perfect example of art and science 
melding into one. Like Pol Mara’s work, this is an object which encourages the idea of a renewed 
perception of the world, particularly an industrial one. 
 
This idea of a renewed perception of the word, as well as the artistic reaction to the military and 
industrial machine civilisation, is further explored in the Agnews exhibition with a painting from 
the Aeropittura movement, Italian Futurism’s final incarnation, with an iconic work by Tullio 
Crali. 
 
The swirling, sometimes abstracted, aerial imagery of Aeropittura (painting inspired by flight) 
came about through contact with Filippo Tommaso Marinetti, the founder of Italian Futurism, and 
was launched in 1929 with the manifesto Perspectives of Flight.  
 

“The function of a work of art is to make us 

dream, but of course the nature of that 

dream depends to a great extent on what 

we know about the object…..One purpose of 

this catalogue is to tell stories that show 

that objects of little value can have as 

interesting a tale to tell as something of 

great value….Any artist will tell you that at 

a certain point, what he is creating comes 

from something that passes through him, 

revealing what they never knew they 

possessed. I think that the same spirit comes 

through craftsmen, who never claim their 

craftsmanship as art, and yet whose works 

are often suffused with a beguiling quality 

that is communicated through the 

dedication of their expertise”.  

Oliver Hoare 

 



  
 
 
Propelled by Italy’s military pre-eminence in aviation and fascination with the machine in flight 
the artists of the aeropittura movement found disorienting points of view and new iconographies 
to explore in painting, photography, and other mediums.  For Tullio Crali, aeropittura represented 
a novel painting approach that allowed him to address the revolutions in industry, speed and 
technology, providing radical perspectives that illustrated these concepts. 
 

 
While in Italy in the 1930/40’s artists were exploring revolutions in national and social identity 
through their art, in the Weimar Republic the same had also begun in the decades before. The idea 
of Germany's “New Woman” (Neue Frau) was emerging and gender identity, equality, cultural, 
social, and political progress were explored through fine art and popular culture. Lotte Laserstein, 
one of the great women artists of the 20th Century, whose skill and reputation have, until recently, 
unjustly been forgotten, paints a remarkable and challenging self-portrait of circa 1934 which 
perfectly exemplifies the social revolution epitomised by the “New Woman” in Germany’s Weimar 
Republic of the 1920s and ‘30s.  
 
 

The manifesto stated: 

 "The changing perspectives of flight 

constitute an absolutely new reality 

that has nothing in common with the 

reality traditionally constituted by a 

terrestrial perspective. Painting from 

this new reality requires a profound 

contempt for detail and a need to 

synthesise and transfigure everything.”. 



 

 
The New Woman became a barometer of the times, an active agent within the structures of the 
metropolis; both consumer and consumed. Fashionable dress such as the trouser suit, the tuxedo, 
the smoking jacket, and the cigarette signified a move towards the masculinisation of women and 
this was made all the more popular through its adoption by film stars such as Marlene Dietrich 
on the silver screen.  
 
Weimar Germany, and Berlin in particular, was the leading centre for sexology and there was a 
revolution in visible homosexual, bisexual, and transsexual subcultures. Laserstein’s self-
portraits around this time, which often included her favourite model Traute Rose, became potent 
images of her identity as a New Woman, in which she visualises her status as an independent 
working artist, alongside a contemplative, often tender study of female companionship. 
 
However to some, the androgynous New Woman was the worst type: unmaternal, unfeminine, 
sexually promiscuous and a danger to the future health of the nation. By 1933 Weimar Germany's 
New Woman had been brutally supplanted by the Aryan mothers of Hitler's Reich. The liberal 
splendor of the fluid gender identities of Weimar's New Woman had been suppressed by the 
miseries of National Socialist conformity.  
 
This self-portrait then, painted circa 1934-35, just before the artist was forced to flee Germany to 
Sweden after she was declared a “three-quarter Jew”, is a powerful reminder of her shining talent 



which was suppressed by the Nazi’s and vanished from the collective consciousness, along with 
the New Woman. 
 
Phoebe Blatton, in reviewing the 2018/19 Frankfurt and Berlin exhibition Face to Face for the 
Apollo Magazine wrote: “Throughout her life, Laserstein was preoccupied with the enigma and 
confrontation of the returned stare, her own emerging as the most constant and profound of all.”  
 
In the first comprehensive retrospective of Laserstein’s work at the Museum Ephraim-Palais, 
Berlin in 2003/4, Dr. Anna-Carola Krausse wrote of the present painting,  ‘’There are stronger 
signs here than in other self-portraits that she is exploring her face to mirror her soul…..viewed 
from a slightly upward perspective, [a]compositional ruse which elevates the self-portrait from 
the viewer’s standpoint and makes it look as though the artist is looking down on herself. 
Humiliation and pride go hand in hand.’’ Today her Berlin period is seen as the peak of almost 
eighty creative years, and it is the portraits, specifically the self-portraits in which Laserstein’s 
dark eyes look back at us under hooded lids, with an almost haughty upward tilt of her top lip, 
that make an indelible impression.  
 
 
These and many more works on the theme of revolution and renewal will be presented both 
digital form, and in an exhibition in the gallery during London Art Week. To make an appointment 
to come visit, or for any further information on any of these works please contact us. 

Agnews, 6 St. James’s Place, London, SW1A 1NP 

Tel: +44 (0)20 7491 9219 Mob: +44(0)7784684416 

Email: anna@agnewsgallery.com Website: www.agnewsgallery.com 

Follow us at @agnewsgallery 
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