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Inscribed lower margin, in brown ink, by the hand of Melchior Missirini: “Canòva” 
 

Inscribed upper, right margin, in brown ink, by the hand of Teresa Benvenuti: “5” 
 

Provenance: 
 

Melchior Missirini (personal secretary to and biographer of Canova); Teresa Benvenuti (daughter 
of the painter Pietro Benvenuti) 
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The female figure, nude or draped, examined in its every possible declination and form is, as well-

known, a constant theme, oft-recurring in Canova’a drawings and sketches, as in some of his 

paintings. In this specific instance, the female figure standing further back posed in the act of 

embracing her reading companion calls to mind, in addition to several drawings housed at the 

Museo Civico of Bassano del Grappa and a folio at the Royal Library of Turin, the protagonist of La 

sorpresa  (fig. 1) that the sculptor painted in 1799 together with La citareda  (fig. 2) during his 

voluntary exile in Possagno from 1798 to 1799 (oil on canvas, 100 x 75.5 cm, Possagno, Fondazione 

Canova Onlus). Analogies that make it possible to more precisely date the folio can also be found 

in a study for the 1796-1797 sculptural group Amore e Psiche stanti (pencil on white paper, 113 x 84 

mm, Ec. 112.1123; see: Antonio Canova. Dipinti e disegni del Museo Civico di Bassano del Grappa..., 

exhibition catalogue Saint Petersburg, edited by G. Pavanello, Milan 2001, cat. 71, p. 213). 

 

  

Fig. 1: Antonio Canova, La sorpresa, olio su tela, 98 x 
74, 1799,  Fondazione Canova, Onlus, Possagno, 
Treviso. 

Fig. 2: Antonio Canova, La citareda, olio su tela, 100 x 
75 cm, Fondazione Canova, Onlus, Possagno, 
Treviso. 

 

The name “Canòva” written in the lower margin in brown ink is to be attributed to the hand of the 

former owner of the drawing, the abbot Melchior Missirini,  native of Forlì, the sculptor’s personal 

secretary, lector and biographer; as clarified by both the handwritten catalogue that accompanied 

the album amicorum in which the Canovian folio was preserved (see fig. 10 in the text), and a 

comparison with an analogous inscription that appears in one of the thirty drawings by Canova 

that made up the sculptor’s sketchbook (today housed at the Municiple Library of Forlì) 

generously bestowed on Missirini in 1833 by the abate Sartori Canova, uterine brother of the 

sculptor. 


