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For the second edition of London Art Week Dig-
ital we are showing two miniatures from the age 
of the Grand Tour, when wealthy foreigners trav-
elled to Italy to gaze wistfully at the beauty of the 
past whilst also admiring the present. 

Their desire to bring home a tangible memen-
to of their journey had a profound influence on 
the country’s artistic output. Grand Tour keepsakes 
became a fascinating and extremely varied gen-
re for artists working in Italy, comprising vedute, 
portraits showing the sitter in a setting consist-
ing of Classical fragments, and even marble and 
bronze sculptures. 
The genre also stretched to miniatures after 
works by the great masters, portable picture 
galleries alleviating their owners’ frustration at 
being unable to lay their hands on the original 
masterpieces which they had admired in Italy’s 
museums.
 
Two miniatures by Bianca Boni (Rome, 1786-
1857), a member of the Accademia di San Luca, 
depict Salome with the Head of John the Baptist (1) after 
an original by Guido Reni (1575-1642) and The 
Cumaean Sibyl (2) after Domenichino (1581-1641), 
two painters renowned for their mastery of the 
Ideal of Beauty that was timeless and thus eter-
nally contemporary.
It is interesting to note how, in the celebrated 
novel Corinne ou l’Italie (1807) by Madame de Staël, 
a Swiss authoress who expatiated in her work on 
the new aesthetic canons that were to fuel the de-
velopment of Romanticism, the description of 
the main character - named Corinne but auto-
biographical to a fault - was in fact inspired by 
Domenichino’s Cumaean Sibyl. 
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Equally classicising in spirit is a touching terra-
cotta bust by Alessandro Algardi (Bologna, 1598 
- Rome, 1654) depicting  Christ Resurrected (3) from 
the prestigious art collection of Arthur M. Sackler  
(New York, 1913-87), a psychiatrist, marketer of 
pharmaceuticals, art collector and philanthropist 
who, in the course of his lifetime, managed to put 
together the largest collection of Chinese art in 
the world, most of it now on display in the Arthur 
M. Sackler Museum in Cambridge, Mass.

And finally, a high relief in red wax brings us to 
the glorious porcelain manufactory in Doccia 
founded by the Marquis Carlo Ginori in 1737. 
This Madonna and Child (4) by Girolamo Ticciati 
(Florence, 1676-1744) was part of a sampler of 
wax models shown to potential customers so that 
they could select those that they wished to have 
made in white porcelain. Probably intended for 
private devotion, the high relief is remarkable 
for the sweet-natured pose of the Virgin and for 
the vibrant drapery that was such a feature of the 
Florentine late Baroque style.
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