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Mireille Mosler Ltd. will present Face to Face this fall, an online exhibition during London Art 
Week DIGITAL. 
 
While art fairs, auctions and events continue to take place on digital platforms, nothing replaces 
seeing each other or art in person. With travel restrictions in place, online viewing rooms, Zoom 
or FaceTime is all there is for now. An eclectic mix of European works on paper from the 
seventeenth through the twentieth century, Face to Face brings us different pre-internet 
protagonists. Farmer or doctor, dreamer or muse, their portraits transport us to other existences 
in time. 
 
The earliest work in the exhibition, dated 10 June 1672, is an Allegory of the loss of Arnhem by 
Willem van Nijmegen (1636-1698). At first glance, the woman spinning yarn indicates a 
domestic genre scene. However, the inscription indicates a different narrative. Filled with political 
and moral authority, it hints at the awful events that took place in Arnhem in 1672, known in 
Dutch history as the rampjaar, the "disaster year". Following the outbreak of the Franco-Dutch 
War and the Third Anglo-Dutch War, the powerful Dutch Republic was simultaneously attacked 
by British, French, and German invading armies. The drawing's disguised missive, created the day 
after the siege of the city, divulges the trepidation in the occupied territories as businesses, 
schools and courts closed. The forerunner of a tweet, Van Nijmegen certainly wanted to create 
awareness of their sudden limited freedom. 
 
Cécile Cauterman (1882-1957), active 250 years later, focused on her community as well. Born 
in a privileged Belgian family in Ghent, she received special dispensation to study at the local 
Academy, only accessible to male students at the time. Expected to produce still lifes and flowers 
in pretty colors appropriate for female artists at the time, Cécile turned to the seamy side of 
society for inspiration. In her studio in a tenement house, surrounded by the poor, Cauterman's 
dedication to portray the ones living on the margins of society would eventually bring her well-
deserved international recognition. Ignoring the glamour of high society, the present rare self 
portrait centers on the artist's reflective soul rather than beauty. 
 
The subject of The Dream of the Seven Hills is Jan Toorop's (1858-1928) muse and mistress Miek 
Janssen. Thirty-two years his junior, this mystic poet would overturn the famed artist's personal 
life and career after their first encounter in 1912. Maligned for being responsible for turning her 
lover into a devout Catholic, Miek was a pivotal figure whose life was dedicated to promoting the 
art of her lover. As the most prominent artist of the Symbolist movement in the Netherlands,  
Toorop turned exclusively to Christian iconography.  Whether the title refers to a dream about 
Rome, the city built on seven hills and the capital of Catholic faith is unclear, but the artist's muse 
is certainly up-close and intimate. 
 
For more information or high res images, please contact mireille@mireillemosler.com or visit 
www.londonartweek.co.uk 
 
 

 


