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Polychrome marble 
Height 43.5cm, width 35cm, depth 15cm 
1840 

Signed and dated: Félicie de Fauveau 1840 
Inscribed Domine Salvum Fac Regem (Lord Save the King)

Félicie de Fauveau

Provenance 

■ Commissioned by Joseph Henri Charles Louis Forbin, marquis des 
Issarts (1775-1851) 

■ By descent in the family to 2020 

Exhibited 

■ Paris, Musée d’Orsay, Félicie de Fauveau, l’amazone de la sculpture, 2013, no 81, p. 232, cat. 22, p. 326
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Livorno, 1801 - 1885, Florence

A portrait bust of Henri d’Artois, Duc de Bordeaux, Comte de Chambord, 
also known as Henri V
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Mademoiselle de Fauveau 

Born in Italy to French parents, Félicie de Fauveau grew up in France where she was instilled with a fervour 
for the Bourbon monarchy and developed a passion for the Middle Ages, Dante and Walter Scott. In Paris  
her mother held a salon visited by artists such as Antoine-Jean Gros. An independent spirit, Félicie refused 
to marry and was determined to become an artist. While her artistic training remains obscure, it is known 
that she studied with the painters Hersent and Bernard Gaillot. She was very-well versed in medieval 
history, heraldry and religious art.  

She debuted at the Salon in 1827, becoming one of only a handful of women who were recognised as 
professional sculptors in that period. She presented a high relief, Christine of Sweden Refusing to Spare 
Monaldeschi, reminiscent of the Troubadour style, which received a gold medal second class and is now in 
the collection of the Louvre. The work was praised by critics such as Stendhal and Alexandre Dumas. Paul 
Delaroche and Jean Auguste Dominique Ingres visited her studio, and she was friendly with Ary Scheffer 
who painted her portrait [Fig. 1]. She enjoyed tremendous acclaim as both a sculptor and a decorative 
artist, focusing on medieval and religious subjects as well as portraiture. An ardent royalist and a faithful 
legitimist, her political engagement led to her imprisonment and then exile. She settled in Florence in 1834 
and eventually set up a studio in a former convent, which became a must-see destination for visitors to the 
city, attracted by her romantic medieval manner and personality [Fig. 2}. She received many commissions 
from elite circles, from exile French princes to English, German and Russian patrons and continued to enjoy 
considerable popularity in France where she was able to send works to the Paris Salon. 

She died at age 87, having designed her tombstone with the inscription Vendée, Work, Honour, Pain (‘Vendée, 
Labeur, Honneur, Douleur’), an appropriate expression of her political and religious idealism. She left a rich 
and original body of work, characterised by a love for symbolic details, neo-Gothic decorative forms and a 
passion for the medieval world, its royal and religious symbols. Celebrated in her lifetime yet forgotten soon 
after, she is now being enthusiastically rediscovered and studied, as demonstrated by the seminal 
exhibition held at the Musée d’Orsay, Paris in 2013. In the catalogue Sylvain Bellenger wrote: “The artist’s 
first creation, and perhaps her greatest was herself, who took hold of the values most ancient, then 
perhaps the most modern, in order to transcend the limits of her time and of her sex in defying the 
relentless flow of History” .  1

 see exh. cat., 2013, p. 231

Fig. 2 Félicie de Fauveau in her studio on Via dei 
Serragli, Anonymous, 1862, Historial de la Vendée, 
Les Lucs-sur-Boulogne

Fig. 1 Musée du Louvre, Paris



The Commission 

The sole legitimate descendant of the dynasty founded by Henri IV, venerated as the saviour of France and 
of the Royal family, Henri V, born Henri d’Artois (1820-1883), Duc de Bordeaux, was perceived as the 
incarnation of the values of chivalry and Christianity. He was the only person Félicie de Fauveau portrayed 
more than once. During his trip to the Vatican in 1839, a voyage that he considered his first political act to 
reconquer the throne of France, Henri d’Artois commissioned the artist to make his portrait bust. She 
realised three different versions of the portrait the following year, as the date on the marbles and drawings 
indicate. Our sculpture belongs to the version that presents the bust placed within an ogive bearing in gold 
the Latin inscription Domine Salvum Fac Regem (Lord Save the King), and placed above a prominent gothic H. 
Another version shows the bust within a mandorla, the third and last version is characterised by its larger 
dimensions (see below). 

Félicie de Fauveau treated portraits as if they were scenes from history, conferring a strong political and 
spiritual message on them. Thus the representation takes on a symbolic dimension that is immediately 
intelligible, underlined by the use of heraldic attributes from the medieval repertoire. The present marble 
was commissioned in 1839 by Marquis Forbin des Issarts (1775- 1851), peer of France and a fervent 
legitimist close to the Duchesse de Berry. He also commissioned in 1839 the artist to make his own portrait 
with a Latin inscription affirming his loyalty to the king. 

The larger model of the portrait (now at the Château d’Ussé) was made for Félicie de Duras, Comtesse de La 
Rochejaquelein, a close friend of the artist with whom she kept up a lifelong correspondence after her exile 
to Florence. In the course of their epistolary exchanges the artist wrote that she had made thirteen 
portraits of Henri V , testifying to the popularity of the subject and the support from which he benefited as 2

the pretender to the throne. 

Henri V  

Son of Charles-Ferdinand d’Artois, Duc de Berry, and of Marie-Caroline des Deux Siciles, Henri d’Artois was 
the grandson of Charles X. This “miracle child,” as he was referred to by Lamartine, was the last 
representative of this branch of the Bourbons and the sole pretender to the throne of France after the 
murder of his father before his birth. He received the title of Duc de Bordeaux in homage to the first city to 
rally to the Bourbon cause in 1814. His life would be one long exile punctuated by attempts to regain 
power.  

The July Revolution of 1830 led to the abdication of Charles X, in favour of the Duc de Bordeaux, who was 
then not yet ten years old. The Duc d’Orléans was appointed regent and a parliamentary monarchy was 
established and his family went into exile. When he attained his dynastic majority in 1833, the young man of 
thirteen delivered his own solemn protestation against Louis Philippe’s usurpation. Henri, who preferred 
the courtesy title of comte de Chambord (from the château de Chambord, which had been presented to 
him and was the only significant piece of personal property he was allowed to retain ownership upon his 
exile), continued his claim to the throne throughout the July Monarchy of Louis Philippe, the Second 
Republic, the Second Empire of Napoléon III, and the Third Republic. Yet his rigidity, his refusal to keep the 
tricolour flag, and political conflicts got the better of his return, and the Republic was established definitively 
in 1875. 

 only three are known today, see exh. cat., 2013, p. 2252



Related works 

Heraldic H type 
Sculpture 
- Bust portrait of Henri d’Artois, duc de Bordeaux and comte de Chambord ‘au H héraldique’, first version 
having belonged to Marie-Caroline de Bourbon, Duchesse de Berry, for her château in Brunnsee, present 
whereabouts unknown 
- Another version formerly in collection of the Comte de Jassaud, present whereabouts unknown   
Drawing     
- Bust portrait of Henri d’Artois, duc de Bordeaux and comte de Chambord, watercolour drawing, dated 
1840, album “Ouvrages” Balcarres, folio 103, annotated: MOITIE DE LA PROPORTION / DU PETIT MODELE 
1840, present whereabouts unknown (Fig. 3)   

Mandoral Type 
Sculpture 
- Bust portrait of Henri d’Artois, duc de Bordeaux et comte de Chambord, marble, polychrome, 
57 x 37 x 17 cm, Les-Lucs-sur-Boulogne, Historial de la Vendée (Fig. 4) 
Drawing 
- Bust portrait of Henri d’Artois, duc de Bordeaux and comte de Chambord, watercolour drawing, dated 
1840, album “Ouvrages” Balcarres, folio 103, annotated: 1840 / marble / 1/3 size, actual whereabouts 
unknown (Fig. 5) 

Fig. 3 Present marble side view



Large version 
Sculpture 
- Bust portrait of Henri d’Artois, duc de Bordeaux and comte de Chambord, known also as Portrait 
of Henri V, commissioned by the Comtesse de La Rochejaquelein, 1840, marble, polychrome, inscribed on 
the right-hand cut-away section ROMAE ANO D’MDCCCXL / Sbat FAS DE FAUVEAU; on the left-hand cut-away 
section Erigé / Par Fie / de Duras / Cesse / de la / Roche- / Jacque- / lein, Rigny-Ussé (Indre-et-Loire), Château 
d’Ussé 
 

Fig. 5
Fig. 4

Present marble side view


